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Brief Introduction of Tian Kesheng

Born in 1940 in Changchun, Jilin Province; family home is Changli, Hebei Province.
Graduated in 1965 from the 1% Studio of the Department of Qil Painting in the Central
Academy of Fine Arts.

A senior professor at Shenzhen Fine Art Institute.

A member of the Chinese Artists Association and a member of the Committee of the
Shenzhen Literature & Art Association.

President of the Shenzhen Oil Paintings Association and consultant to the Shenzhen

Artists Association.

Tian Kesheng studied in the Central Academy of Fine Arts in Beijing for eight
years during the 1950s and 1960s. Afterwards, he started his career in oil painting. He
has worked in the Air Force Department of the PLA, at Shenzhen University, and at
the Shenzhen Fine Art Institute. In the subsequent decades, he has achieved much in
fine art, holding the belief that art reflects the time. For example, he has obtained the
award Third Class Medal three times due to significant working achievement; and he
has had over 30 of his works included in the annual National Art Exhibition; over 800
pieces of works issued, shown, and published nationwide; and over 40 works

exhibited or collected overseas.

In the early years of his career, he created many works devoted to various themes,
and also a good number of oil sketches. It was not until the later period of the Cultural
Revolution that he started painting landscapes: the series of Yangzi River, Water
Towns, Western Hunan, Shenzhen, Lotus, The Silk Road, ancient Huizhou villages,
and Europe. Tian’s paintings express his straightforward inner feelings inspired by

nature, while pursuing the essence of fine art: to be truthful, harmonious, and



beautiful. He has absorbed the tradition of the western oil painting style, and
combined it with the spirit of Chinese art culture, thus inventing his own works that
carry the harmonized difference between the two cultures from the East and the West,
as well as the common features essential in fine art. His painting has gradually moved
from realistic to freehand and to abstractness. Since 1995, his works, by frequently
employing much conceptual language in the specific subjects, have been rather
relaxing, free, passionate, and shockingly vivid. Audiences are particularly fond of the
spectacular expressive colors used in his recent works. At the exhibition of The Qil
Paintings of Tian Kesheng, which was held in Paris in 1998, the president of the
International Art City in Paris, Mr. Simon F. Bruno, stated: “I can tell this is from a
Chinese artist at the first glance,” and “His works are rather vivid. They have bright
attractive colors and active lines, conveying emotional information to the audiences.”
In 2000, over 30 of his new works were shown in “The Oil Painting Exhibition of
Tian Kesheng’s Paris Visit 2000,” which was considered striking and gained extensive
attention. Tian’s works continuously appear in the National Art Exhibitions and have
been constantly issued in significant painting publications in recent years.

Tian Kesheng is dedicated to fine art, and has made painting his life. He is a
prolific artist who will never stop his research and experimentation in this field. The
most important objective in his art is to make perfect use of oil colors to manifest

poetically his inner inspirations.

Main Participations in Exhibitions:

1974 Trust, National Art Exhibition, Beijing, China Museum of Art

1977 Triumphant, National Art Exhibition, Beijing, China Museum of Art

1980 Crane Coming Home, collected and displayed, Beijing, Great People’s
Hall

1981 Daughter of the Sky, National Army Art Exhibition, Beijing, Army

Museum of Art

1982 Leaves—a good friend of human beings, National Propaganda
Paintings Exhibition, Beijing & Shanghai , Museum of Art

1984 Silk Flowers in the Sky, The 6™ National Art Exhibition, Beijing,

China Museum of Art



1989 Litchi is ripe, The 7" National Art Exhibition, Beijing, China

Museum of Art

1991 Cottage in Central China, China Four Seasons Art Exhibition,
Beijing & Tokyo, Tokyo Museum of Art

1993 Glorious Villa, etc., totaling 11 works, United Exhibition of Oil
Paintings Fall ‘93, Beijing, China Museum of Art

1994 Narcissus, Chinese Oil Still Life Exhibition, Beijing, China State
Museum

1998 Boats at the Water Surrounding City, etc., totaling 22 works, United
Exhibition of International Artists, Paris

1999 The Fishing Village by the East Sea, etc., totaling 3 works, The
Exhibition of Small Chinese Oil Painting, Beijing, China Museum of
Art

2000 Lotus in the Breeze, Chinese Oil Painting in the 20™ Century,
Beijing, China Museum of Art

2001 The Street in Wu Town, Joint Exhibition of Small Chinese Oil
Painting, Beijing, China Museum of Art

2003 Warm Spring in the Old Town, The 3™ Chinese Oil Painting

Exhibition, Beijing, China Museum of Art

Publications

Picture aloum:  Scenic Oil Painting by Tian Kesheng, 1994.

Picture aloum:  Oil Painting by Tian Kesheng, 2004

Story books: The Commander of the Paratroops, Silk Flowers in the Sky, A Battle of
Hundreds of Regiments, and Zhu Boru, 1975 — 1986

Major paintings are included in:

The Collected Works of Chinese Oil Painting, Volume 11

Chinese Oil Painting Sketches: Landscape Oil Painting by One Hundred Noted
Chinese Artists

Chinese Oil Painting in the 20™ Century

Study and Surpass — Small Chinese Qil Painting

Hand in Hand in the New Century — Works Selected from the 3™ Chinese Oil Painting
Exhibition
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Preface

When | am painting, | devote myself totally, until I have my feelings well
expressed. Meanwhile, | like to put myself in a large historical perspective, so
sometimes | reflect on the history of fine art. Rather than imitating, | differentiate,
create, and speak in my own language. This book includes selected works of mine
since my last album a few years ago. You can see these paintings are rather different.
My ideas about fine art have changed; therefore my work changes consequently. But,
of course, | didn’t make these changes on purpose, and didn’t strain to fabricate
dazzling forms, but kept trying to explore myself and then tell the story from my heart,
unconsciously and frankly.

I manage to compress three-dimensional space, yet | keep away from the style
of plane structure; besides innovation, | refer as well to traditions; and mix oil
painting with oriental art culture through freehand brushwork and intensely felt colors.
| participated in an extensive discussion on the “sinification” of oil painting when |
was still a student at the Central Academy of Fine Arts in Beijing. People were doing
diverse experiments with great enthusiasm, while considering it very important and
difficult. Though none of us came to a final conclusion then, we all, somehow, started
to evolve the notion of Chinese oil painting.

Social development has broken the trammels on fine art in China. Since the
1980s, a great number of Chinese artists have visited Europe, America, and other
places all around the world. Fortunately, I was one of them. We made further
observations, investigations, and studies of the foreign traditions and of modern, as

well as contemporary, fine art issues. When we came back home, we tended to look



anew at our own profound oriental culture. The burgeoning of contemporary Chinese
oil painting in the last two decades results mainly from these factors.

Western masters such as Matisse, Picasso, and Rouault gained their fame after
their discovery, studies, and inspiration of the art of the East and Africa. Even Monet
IS no exception: | visited his former residence in France and saw a large number of
Japanese Ukiyo-e hanging on the wall in his bedroom. We Chinese artists have better
conditions for achieving synthesis or combination of the cultures of the East and the
West, beyond merely making use of or borrowing the foreign culture. A new form of
art based on Chinese circumstances has thus, through experimented, been created.

The origins of the fine art of the East and West have much in common, and,
when talking about Chinese oil painting, we should not just focus on the contrast
between the opposite extremes of the two, but should consider and apply their
common essence.

Since the 1990s, I have put many new elements and original languages into my
art works, and made the color expressivity of oil painting complement the smoothness
and abstractness of traditional Chinese painting. When people see my current works,
they encourage me and tell me that | have “reached a higher level after all these
years,” that my works are “shockingly impressive.” This book, a collection of my
works from 1995 to 2004, is one result of such encouragement from people around
me. Here, 1I’d like to present my new paintings to my friends in return for their help

and support, and to the cultural career of my society as well.

Tian Kesheng
August 2004

Meilin, Shenzhen
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The Fine Art of Tian Kesheng: In Search of a Poetry of Expressivity

By Wen Lipeng  November 6", 2003

It was on a clear day in autumn, Beijing’s best season of the year, that Tian Kesheng
brought me the photo album of his recent works. In those works, | saw the wisdom
sparkling and the passion floating around, the results of his continuous diligent

exploring. They brought me delightful aesthetic enjoyment.

We've been friends and cooperating constantly on various national art exhibitions
for years. I've also seen many of his works in his studio. Of his current works, | found
many of the places in the pictures familiar (I have even been to them for sketching, too):
the beautiful Notre Dame de Paris, the holy Basilique du Sacre Coeur, the Champs
Elysees Avenue on Christmas Eve, the shockingly tall Kolner Dom, as well as the
ancient towns in Western Hunan in twilight and the ancient villages in Huizhou in
green. All these reminded me of those beautiful scenes and memories. It seemed that |
could see the wandering shadows of dedicated artists sketching in these places, and feel
the difficulties that those sincere art explorers have encountered.

Reviewing Tian Kesheng's art practice, | clearly sense the transition and
development of the Chinese oil painting: this is the course of an art prototype
transforming from classical to modern. Born in the 1940s and educated in the Central
Academy of Fine Arts in Beijing, Tian Kesheng has a comprehensive knowledge and
insightful understanding of fine art, and became well known in the 1960s.
Experimenting with different forms of artistic “realism,” he gained remarkable
professional acclaim. His recent oil paintings manifest outstandingly the expressive

power of color on spaces and objects. Furthermore, he has gradually integrated the



potential of color composition and expressivity, drawing from Western impressionism,
with traditional simple but elegant freehand brushwork and artistic concepts of Chinese
art, thus finding his own way for the harmonization of colors, management of hues, and
the presentation of brushwork. For example, we could find the emergence of his unique
style in his oil paintings The Great Leshan Buddha and Flying Vulture in Wudang
Mountain of the 1980s. The artist’s subjective factors could also be strongly felt in
works of the 1990s, such as The Village Footpath (1994), Lotus in the Breeze (1996),
Three Bridges in Tongli (1997), and Wuyi Cha Mountain (1998), while in some others,
like The Golden Cottage, he even started to employ an abstract language, making the
picture fairly dynamic, vivid, and blurry.

In the late 1990s, Tian Kesheng paid a visit to Europe, seeking a further profound
understanding of the phenomena of Western modern and contemporary art works and
theories, especially Impressionism. This process has enabled this oriental artist’s
thought and practice about fine art to become more fully mature.

In Montmartre (1999), he uses a green crescent around the holy white Basilique du
Sacre Coeur buildings, the top of which breaks the arc shape perfectly; such a strong
comparison subjectively enhances its sublime religious atmosphere and classical
elegance. In the Champs Elysees Avenue on Christmas Eve, the intensive shining
golden colors, chaotic tache, and the disordered brushwork, with the blue-sky
background, give me an impression of being back in Paris, and I could even “hear” the
noisy celebrating crowd. Der Kolner Dom (1999) used an exaggeratedly pure white, the
full composition of the huge architecture, and the countless vertical lines and acute
triangles, constructing a piece of solid and strong symphony. You imagine that if you
could hear the music, the building would immediately jump into your sight. Without
doubt, you could not help showing your respect, falling into a solemn mood, looking up
at it, admiring the painting’s magnificent spiritual power. The Tolling of the Notre
Dame de Paris (1999) was composed in a flat bird's-eye view with multiple vanishing
points. The whole picture is created to be steady and full, with a beautiful island
surrounded by the Seine and the holy white Notre Dame de Paris standing on the island.

The garland-like circle made by the sapphire river and the green woods symbolizes the



long history of Paris, which also vaguely implicates the image of Paris in people's
memory. The experience of living in the birthplace of Impressionism greatly and
inevitably stimulated Tian Kesheng’s artistic inspiration and invention: his paintings
since that time more truly and freely express his personal imagination and articulate an
inner passion. It is not a surprise at all that his skill in painting is getting more fully
developed.

It seems that the artist is becoming more self-conscious and even more confident
in the new century. The daubing, spreading, flowing, and dotting of the exaggerated
colors; the comparison, combination, and construction of the beats of the spots, lines,
and surfaces; and the celebrating and influences of the hues—all these have given his
paintings the sense of poetry, and of music. The representative works of this kind are
The Sunglow in La Defense (2000), Bonn on the Bank of the Rhine (2000), The Market
on West Street (2001), The Meilin Reservoir (2002), There is a House in the Woods
(2002), Warm Spring in the Old Town (2002), and The Ancient Village in Huizhou
(2003).

It is quite obvious that there are new features appearing in Tian Kesheng's art. The
artist has been articulating the subjective expression; the application of dry and wet
brushwork to various materials has become freely dynamic and strong; and he pays
additional attention to the planar composition, with the style of freehand brushwork
becoming more and more outstanding. In short, his paintings are engaging more with
traditional Chinese art culture.

An artist’s works reveal his thought transformation and conceptual discoveries in
art. Such changes, which may be subtle, are generally the expression of art theory and
language evolving from classical to modern art. This is not only the phenomenon of
traditional Chinese aesthetics incorporating the Western oil paintings first introduced
into China almost two hundred years ago, but also of combining the West and the
East—two different aesthetic systems creating “contemporary Chinese Qil Painting.”

In the West, the general standard of aesthetics used to be to imitate Nature, no

matter what the consciousness of image, color, or composition. Even during the period



of Impressionism, the ideas about conditional colors and the representation of real
three-dimensional space, which are also called "making colors swim in the air," are still
scientifically applied, making the color’s spatial atmospheric effects simulate those of
the real world. Chinese art during the Soviet period emphasized using colors to model
objects as one of the systematic techniques whose goal was to create typical
circumstances and characters via socialist realism. All the above were the images that
we Chinese artists had been contemplating for a generation.

These thoughts about art, however, are essentially different from the traditional
Chinese aesthetic and color system. The Chinese aesthetic system sees a painting
reflecting a sound of the heart. Art activities are spontaneous creative actions inspired
by feelings: the mountains and rivers being the media, the ink, brush, and paper being
the tools, the painting itself being the record—the final purpose being the expression of
inner passion, with the agent of all this being the artist himself. Historically, people
have taken for granted that the set arrangement of certain colors should serve for the
expression of the artist: just as in the saying "the brush obeys the hand, and the hand
follows the heart," it could be said that colors are “drawn” from the heart of an artist. To
convey artists’ passion, colors’ application could be exaggerated, intensive, chaotic, or
even unreasonable, discordant with real three-dimensional space; spatial depth could be
objectively compressed for a proper statement.

That such a conceptual shift happened to Tian Kesheng as well as to many other
artists is no surprise, but rather the unavoidable result of the development of oil painting
within the Chinese culture.

When the classical art of the West reached a certain apogee, it differentiated. After
Impressionism, Western artists were strongly influenced by African and oriental art.
They thus broke the old framework, inaugurating the modern art era, emphasizing the
expression of their own subjective thoughts and, thereby, allowing the emergence of
many experiments, for instance, the extension of surface, more subjective styles,
certain decorations, and so on. The general tendency was to get closer to the idea of
oriental art. In essence, the evolution of Tian Kesheng as well as of many other Chinese

artists are, on the one hand, examples of the developing course of art from classical to



modern, and, on the other hand, illustrations of a renewal of Western art through use of
Eastern resources. This accords with the law of comprehensive improvement of art, as
well as being the natural outcome of the hard work of thousands of artists.

I am sitting in my studio enjoying Tian Kesheng's paintings. The woods outdoors
are far away, turning from green, brought by the mild rain in spring, to the shining
golden, given by the summer sun, still surviving in the dead cold, and finally, starting
from every branch of the trees, they are all brilliant red. This scene is thrilling and
mature beauty is history, layering its sediments and accumulating the nutrition of
diverse resources. Isn't it like the growth process of Chinese oil painting? The
art-exploring process of an artist is also like a seasoned red leaf, which is a symbol of a
period of experience and of a heart sincere in pursuit of art, and a story of life.

The fine art of Tian Kesheng is advancing as time goes on, with strong personal
characteristics: he started from the classical tradition of the West, but transcended it,
was influenced by his native culture, and has grown up through the crossover of two
centuries. | foresee a prosperous future for Chinese oil painting when | review the oil

painting development and achievements of Tian Kesheng.
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Selected Bibliography

Profession:

Profile:

1940

1957

1963

1964
1965

Distinguished artist and senior professor

Member of the Chinese Artists Association

Member, Committee of the Shenzhen Literature and Art Association
Consultant of the Shenzhen Artists Association

Director of Shenzhen Oil Painting Association

Born in Changchun, Jilin Province; family home is Changli, Hebei
Province.
Studied watercolor, traditional Chinese painting, and oil painting at the
Beijing Art Institute.
Graduated from the Department of Oil Painting as a Bachelor, and was
taught, during this period, by Wu Guanzhong, Wei Tianlin, Wang Shikuo,
and Gao Guanhua.
Studied another two years there; before long, continued courses in the
Department of Qil Painting of the Central Academy of Fine Arts.
The thesis work The Evening Party was displayed around China.
Fine art works published in Tianjin Daily, etc.
Graduated from the 1% studio (Wu Zuoren Studio) of the Department of
Oil Painting in the Central Academy of Fine Arts, Beijing, and was
taught by Wu Zuoren, Ai Zhongxin, and Wei Qimei.
The thesis work The representative of people—Shi Chuanxiang was

shown in the China Museum of Art.



1973

1974

1975

1977

1978

1979

1980

Worked for People’s Liberation Army (PLA) Air Force Department as
professional artist.
Taught in the Army Training Course on Fine Art, and created the first
version of Trust (Commitment).
Trust (Commitment) was displayed in the National Art Exhibition
(Beijing, China Museum of Art) and was extensively published in
Beijing, Tianjin, Liaoning, etc.
Created the storybook The Commander of the Paratroops (published by
Shanghai People’s Publishing House)
Oil painting Triumphant Return was displayed in the National Art
Exhibition Celebrating the 50" Anniversary of the Army (Beijing,
China Museum of Art)
Oil paintings were acquired by collectors from Japan and Canada.
The second storybook, Silk Flowers in the Sky, was published.
Went to Guangxi during the frontier war with Vietnam; lived among the
guided missile troops, the air force, and the tank troops, and during this
period created a good number of oil paintings and sketches.
Several works, including The Alarm, were exhibited at a National Art
Exhibition (Beijing, China Museum of Art).
Traveled to Yangtze River and the Three Gorges twice; created the
large-sized mural The Wonderful Scene of the River and the Gorges.
Held solo exhibition.
Granted awards by provincial art exhibitions (Hubei).
Wide publication of works.
As a result of the excellent achievement of the creations, awarded the
PLA Third Medal of Merit.
Joined the Chinese Artists Association.
Created the large-sized acrylic painting Crane Coming Home, collected
by the Great People’s Hall, Beijing.
The oil painting Daughter of the Sky was exhibited in the National Army



1983

1984

1985

1986

Art Exhibition (Beijing, Military Museum) and an Art Exhibition held in
the China Museum of Art, as well as receiving an award.
Included in the Dictionary of Chinese Artists, which was the earliest
official compilation after the Cultural Revolution.
Awarded the PLA Third Medal of Merit for the second time.
Leaves - a good friend of human beings was selected for the National
Poster Painting Exhibition (Beijing & Shanghai).
The third storybook, Zhu Boru, was published.
Promoted to senior professional artist in the PLA Air Force.
Awarded the PLA Third Medal for the third time.
Silk Flowers in the Sky was selected for the 6™ National Art Exhibition
(Beijing).
Many single paintings, four-folded screen paintings, and book
illustrations were published.
Transferred to teach in Shenzhen University as the editor-in-chief in art
for the Architect's Journal.
Held a solo oil painting exhibition (Shenzhen).

Founder of Shenzhen Fine Art Institute.

1987 Senior artist of the Shenzhen Fine Art Institute.

1989

1990

Elected vice president of the Shenzhen Artists Association.

Held exhibition in Hong Kong.

Went to the Guangxi frontline again to sketch; many sketches were
published afterwards.

The fourth storybook, The Big Battle, was published (by Hubei Art
Publishing House).

The mural Rpening Lichi was selected for the 7™ National Art Exhibition
(Beijing, China Museum of Art), and also received an award in the
Guangdong Art Exhibition.

The oil painting A Dream in the Wild won the 1% Shenzhen Fine Art
Award.



1991

1992

1993

1994

1995

1996

Elected vice president of the Shenzhen Artists Association for the second
time.
The oil painting Cottage in Central China was exhibited in Tokyo; it
won an award as well as being collected by the Museum of Art.
Went to sixteen water towns in Jiangsu and Zhejiang, collecting
information for paintings.
Took part in the Chinese Oil Painting Exhibition 92 in the United
Exhibition of Works from Hong Kong and Mainland Artists (Hong
Kong).
The Ke Bridge of the Water Town City was collected.

Eleven works, including the oil painting Water Town in Snow, were
shown in the United Exhibition of Oil Paintings Fall *93 (Beijing, China
Museum of Art).
Took part in the Chinese Oil Painting Exhibition 93 (Hong Kong).
The Narcissus was selected for the Chinese Oil Still Life Exhibition and
included in the catalogue as well (Beijing, China Museum of Art).
The hardcover solo work book The Scenic Oil Painting by Tian Kesheng
was published.
Went to western Hunan Province for sketching.

Designated a distinguished artist and senior professor by the Chinese
State.
The oil painting The Spring of the Special Zone won the 2" Shenzhen
Fine Art Award; it was later displayed at the Hong Kong City Hall.
Three pieces of oil painting had been sold by auction in Shenzhen.
Initiated and organized Shenzhen Oil Painting Association, which later
became a subbranch of the Chinese Oil Painting Association.

Four oil paintings, including The Laughter in the Fields, issued in
Chinese Oil Painting, a professional publication by the Chinese Artists
Association.

Went to Hong Kong to sketch for painting, then created colored ink



1997

1998

1999

paintings of Hong Kong.
Several pieces were shown in the Exhibition of Works by the Masters
of Oil Painting from Shenzhen and Hong Kong and the Joint Exhibition
of the four Fine Art Institutes and the Academy of Art in Guangdong.
The oil painting A Store at the End of a Bridge was shown in an
exhibition in Singapore.
Hosted the 1% Academic Exhibition of the Shenzhen Oil Painting
Association, which drew wide attention from the press in Guangdong,
Hong Kong, and Shenzhen.
Went to Wu Yi Mountain and Yongding of Fujian for sketches.
The colored ink painting The Moon of the Mid-Autumn was included in
the Guangdong Traditional Chinese Painting Exhibition.
Eight works, including the oil painting Lotus in the Breeze, were invited
for the Contemporary Oil Painting Masters Exhibition (Shenzhen).
At invitation of the Chinese Artists Association, paid a visit to the Paris
International Fine Art City Studio. During that period, visited various
museums in Europe, thus studying Western fine art history and theories.
Held a successful solo oil painting exhibition in Paris.
Moved to Meilin Studio.
Three oil paintings, including The Fishing Village by the East Sea, were
invited to join the Exhibition of Small Size Works of a Hundred Chinese
Oil Painters as well as its catalogue.
Another two oil paintings, including Dancing Fairy Maiden, were
selected to be shown in the Guangdong Art Exhibition Celebrating the
50" Anniversary of the Establishment of China, and published in its
catalogue.
Three works were invited to join the Invited Exhibition of Shenzhen
Artists, and published in the catalogue, while one of them was collected.
Two oil paintings, including The Three Bridges in Tong Li, were

exhibited in the Tian Xiang Courtyard Art Exhibition held by the



2000

2001

Chinese Artists Association (Beijing, China Museum of Art).

The oil painting A Dream in the Wild was issued in the academic

publication Fine Art, \ol. 12.

The colored ink painting Wind from Hong Kong was displayed in the

Exhibition of Rivers and Mountains Painting at the Institution of

Traditional Chinese Painting, by which it was collected.

May

July

August

October

November

November

The exhibition of Oil Paintings by Tian Kesheng during the
Visit to Paris was held in Shenzhen, coinciding with a related
seminar held in the Shenzhen Fine Art Institute, and was
widely reported. Comments included: “They have revitalized
the language of the western oil colors, and they are also full
of Chinese characters”; “they are Chinese oil paintings with
Chinese cultural value”; “they are the combination of the
avant-garde and tradition with shocking colors.”

The oil painting Lotus in the Breeze was displayed in
Chinese Oil Painting of the 20" Century at the China
Museum of Art, and was recorded in its catalogue. (This is a
significant exhibition held by the Chinese Artists Association
and the China Oil Painting Association, in which over four
hundred works by more than two hundred master Chinese oil
painters of the last one hundred years were displayed.)

The oil painting The Sacre-Coeur in Montmartre was
displayed in the Shenzhen Art Exhibition held in the China
Museum of Art in Beijing.

Three works were displayed in Paintings of Shenzhen by
Shenzhen Artists.

Works were shown in the Exhibition of Oil Paintings in
Guangdong 2000 (Guangzhou, Shenzhen).

The oil painting The Street in Wu Town was displayed in

the Exhibition and included in its catalogue Study and



2002

2003

Surpass—The Exhibition of Small Size Chinese Oil Paintings
(Beijing, Shanghai, Xi’an, Shenyang, Shenzhen, and abroad).
Two works, including the colored ink painting On the Other
Side of Shenzhen River is Hong Kong, were displayed in
Exhibition of Traditional Chinese Paintings (France).
December  Started to use the Shenzhen Honghao Fine Art Studio.
The oil paintings Ancient Rome and At the Bank of La Seine were
included in Contemporary Chinese Oil Painting < Landscapes, edited
by Fan Di’an from the Central Academy of Fine Arts.
Visited an old town, Huizhou, traveled to the southern part of Anhui and
the northern part of Jiangxi, visiting Huang Mountain, Qiyun Mountain,
etc.
Traveled along the Silk Road, via Dunhuang, Jiayu Fortress, Yang
Fortress, Yumen Fortress, and Xinjiang, collecting information for
painting.
Visited Australia and New Zealand.
Organized the second Exhibition of Works by the Shenzhen Qil Painting
Association and its catalogue.
The oil painting Warm Spring in the Old Town was displayed in Hand in
Hand in the New Century—the 3™ Chinese Oil Painting Exhibition
(Beijing, China Museum of Art) which was carried out by the National
Department of Culture Administration and the Chinese Artists
Association, and it was also included in the 2" Guangdong
Contemporary Oil Painting Exhibition and its catalogue, winning the
Excellence Award as well. The Chinese QOil Painting edited by the China
Culture and Art Association had collected the Warm Spring in the Old

Town.

The colored ink painting The Moon of Mid-Autumn was exhibited in Germany and

France.
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